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stylized wayangs; their outline is always in profile, while in Bali-
nese paintings a face in profile is never found. However, the
influence of these forms in the aesthetic education of children
was patent when Jane Belo distributed paper and water-colours
among the children of the small village of Sayan, to see what
children without artistic training would do; the majority turned
out pictures that were arrangements of elementary interpretations
of wayang shapes.

Together with sculpture, painting underwent a liberating revo-
lution after boys from around Ubud started to paint pictures in
a " new " style. These were curious scenes from daily life on
backgrounds of Balinese landscapes and village scenes, a mixture
of realism and of the formal stylistic, with naive figures of ordi-
nary Balinese: a woman feeding chickens, men working in the
fields, a cremation, and a dance performance, subjects that were
never attempted before by Balinese painters.

This developed rapidly into a more mature, naturalistic style,
producing a new crop of fine artists, each with a definite indi-
vidual mark, such as I Sobrat, Made Griya, and Gusti Nyoman
from Ubud, Ida Bagus Anom from Mas, and the group of young
painters from Batuan who draw fantastic forests and strange
figures in half-tone against solid black backgrounds. These artists
were encouraged by Spies and the Dutch painter Bonnet, who
bought their pictures and provided them with materials; being
careful, however, to keep undesirable influences from them, and
helping them to sell their work in the museum of Den Pasar, a
clearing-house where only pictures of high quality are exhibited.

New materials increased the possibilities of the newly liberated
art. The introduction of European paper, Chinese ink, hair
brushes, and steel pens resulted in a new style of pictures in black
and white, mosaics of delicate black lines with washes of various
tones of greys and black, often touched with gold and red. But
there are also formal paintings on wood or cloth done in the old
Balinese pigments in which they attempted to give atmosphere